Gydrgy Karsai (Pécs)

ACHILLES AND THE COMMUNITY

Achilles' anger and vengeance are directed against his own allies, that is, the
Achaeans, although it was not the army as a community that offended him. It was only
Agamemnon who — using his supreme power — humiliated , the best of the Achaeans” by
depriving him of his part of the geras (price, plunder). Agamemnon abused Achilles’
authority, fame and honour which are all-important values of the Greek heroes. It should be
noted that it is not the financial value of the goods that matters but the violation of the code
of honour. Although Briseis is a beautiful slave-girl, one can be quite sure that even if it were -
only a carved wooden cup, Achilles' anger and vengeance would be exactly the same. This
is confirmed by the fact that when calls his mother in tears on the seashore, he uses the
expression:

"Q¢ dato ddxpu xéwv, 1oL &' ExAve ToTVIR priTHE
(1,356)

He never refers to his emotional attachment to Briseis, let alone love.
In the 9" Book, Achilles' oracle concerning the Achaean army is fulfilled:

N ot "AxiAifog mod ietan vieg TAxaidv
o0p TovTRg:
(1.240-241)
It is Nestor who, slightly re-writing his own role in the Agamemnon-Achilles conflict, turns
to Agamemnon in the council of general:

oo ydp T1g véov &AAdog dueivove tolde voroel
olov Y& vodw fipév mdder 18" 611 xai viv

£ €11 100 O1e Sroyeveig Bolonidae xolvpny
ywopgvou "AxiAnog £fng xiioinlev dnovpwg -
ol Ty %V’ uétepdv ye véov: pdAo ydo ToLEYWYE
TOAA" emepvdedunv: o O 0@ peyedritogr Bup®
gifag avdon Ppéprotov, Ov abavatol mep ETioay
nripnoeg, EAdv yip £xeig yépug:

(9,104-111).”
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The reader will remember that in the 1st Book Nestor was careful enough not to
oppose Agamemnon's will. Nestor's speech there was rather a sober compromise than an
approval of Achilles' position, But for us this is not an important issue. During the actual
crisis, Nestor delivers his speech in the name of the community accusing Agamemnon. He
demands in the name of the community that Agamemnon should apologize to Achilles for the
crime he had committed.

Bui Nesior's speech is much ado about nothing. Agamemnon is aiready aware of
what he would call a mistake, not a crime. Now he would like to conciliate and pacify
Achilles with gifts. He offers, among other things, golden bowls, horses, seven slave-women,
and at the end of the list we find the most important item:

TG pé€v oi dWow, petk 8’ £ooetan fjv T6T' &nndowv

»00gT Bolonog: €ni 88 péyav Gpxov opodpwt

pm mote TG eVVHC EmPrpeval 6 pryfvar,

1 Upig avipdnwv néAgl avopdv 1108 yuveixdv.
(9,131-134)

We read these lines with surprise, and cannot help asking the question: what was
this all about? However, the surprise is only temporary. Agamemnon's behaviour is a part of
a larger pattern, that is, a part of the conflict between Achilles and Agamemnon, Briseis is
nothing but a tool in this conflict, a tool that can be used to humiliate the hero. We are not
told why Agamemnon behaved the way he did. (Was there, perhaps, no time? His life had not
been uneventful since he had taken the girt from Achilles. Or was he careful enough not to
have time for Briseis? In any case, he self-restraint comes now very handy.) This is, however,
not the real problem. Acting from the position of power, Agamemnon deprived Achilles of
what he had looked upon as his own.

Agamemnon's account is biased in a subtle but important way. He suggests that —
since he gives the girl back untouched — nothing has really happened. This argument is
unjust, because it creates the illusion that Achilles’ anger and vengeance were a consequence
of his feelings toward the girl. If anybody, it is precisely Agamemnon who should know that
this argument is quite invalid in Achilles' system of values. Agamemnon did not deprive him
of his lover but his possession, Within the heroes' world of values, Agamemnon's offence is
rather serious. He makes a skilful but desperate attempt to re-classify the girl from the
category of ,,plunder” to that of the ,loved ones.”

When Phoinix, a member of the conciliatory delegation, repeats Agamemnon's word
in front of Achilles, his response, the violent rejection of the offer, is absolutely logical in his
own system of values. In his long monologue, Achilles mentions Briseis only once, without.
even mentioning her name. He despises Agamemnon sudden burst of generosity:

aAre &' aprotrieoot 8idov yépu ol Paoiietor:

tolol pév épneda xeltal, £ped &' &nd povvou "Axoidv

elAeT’, £xe1 &' dAoyov Dupapén: T nagraldny
(9,334-337)
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By speaking of the girl as ,.geras,” (price) he denies any emotional attachment to her.
At the same time, it is equally clear that responds to Agamemnon's biased argument with a
similar biased argument. Agamemnon has mixed emotions into a story based on the values
of the heroes. So be it. But then this is a characteristic feature of Agamemnon's usual
hypocrisy, and it can be shown that the leader of the army is telling lies. This seems to be
Achilles’ interpretation when he suggests that Agamemnon should make love to the girl,
which was proudly denied by Agamemnon. The extent to which Briseis has been to Achilles
is revealed by his words when the two leaders are finally reconciled:

" Atpeidn 1 &o T1 168’ &ppotégorov doerov

£mAeT0 001 %l gpot, 6 te voOl Tep dyvupévw xNp

UupoPdpw €p1d1 peverjvapev eivexa xobpng

Vv 6ded’ €v vijeoor xataxtdpev “Aptepic i®

fuatt @ 6t €ydv £A6pnv Avpvnoodv OA£oaac:
(19,56-61)

By that time, Patroklos is dead, which begins a new era for him. His vision is blurred
by his wish for vengeance for his beloved friend. The phenomena around him acquire a new
meaning: the words and deeds that postpone his way to Hector become mere obstacles. This
explains his unexpectedly rude words about the girl who made him no harm. Achilles wants
to put an end to the superfluous digressions, because he has more urgent matters to attend.
His haste appears when Agamemnon announces all the gifts one by one, in an annoyingly
long speech teeming with mythological references. Achilles response is this:

0hpa pev ol »' E0EAnola nopaoyxiuev, wg Emeixe,
1 T’ €xfuev Tapk ool vov ¢ pvnowpede xdopng
aifo péA' ol y&p xof #xAotomevery £v0asd' E6vtag
oUdE Sratpiferve 1t yip péya €pyov dpextov:
(19,147-151)

From this time on, Achilles’ and Briseis' stories are separated. This is a paradoxical,
poetic situation. When she finally gets back to Achilles, their distance proves to be
unbridgeable. Achilles simply ignores her. They do not meet or talk to one another.

Neither the fact of giving her back, nor the actual content of Agamemnon's oath are
important, since now Achilles does not have to be won over to the fight.

Achilles expresses his sorrow with deeds. The mourning his friend makes him run
amok. He mourns him with murder.

Briseis turns up in the last Book of the epic:

ol pev &Q' £v nEoddpw dépov abtéd xoprjoavo
#1eUE el Hplapog nuxive ¢peot unde’ £xovreg,
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avtap TAx1AAeDG e0dE pUY® xAroing EDTixTOL
¢ Ot Boionic naperéiato xeAlindonoc.
: (24,673-676)

Achilles is now at peace with the world, and has no anger in his heart. Hector is dead, the
Trojan war will be finished in the background, but he has nothing to do with that. Neither the
Achaeans, nor the Trojans can be the targets of his vengeance. He made peace even with
Priamus supplicant for the body of his son, and the peace of the world has been restored.

Has it really? This is the first peaceful night for Achilles, peaceful like ones that have
preceded his conflict with Agamemnon. With Briseis lying in the same bed, the final scene
suggest the restoration of the order of the world, and it is in this scene that we last see the
hero. Achilles falling asleep beside his slave—girl will not wake up in the Iliad. The last one
hundred and thirty lines are about the Troy, the mourning of Hector, and the preparations of
his burial ceremony. The scene (Achilles and Briseis lying side by side) is far from being
idyllic. Between the conflict with Agamemnon and the final night, there were fifty-two days
of anger, fight and vengeance. The Achilles who returns to Briseis' bed has no future. His
days are numbered. When he decided to revenge Patroclus, he has chosen eternal fame instead
of longevity. His decision was only motivated by his loss of Patroclus, that is, the only
relationship that gave meaning to his life. When we Achilles and Briseis side by side, we see
two lonely and tragic people who have no future.

Achilles' story in the Iliad started with Briseis, and it is with her that it ends. It is
only now, when everything is over, that the two people who have become the main characters
of the epic for different reasons can meet. This delayed meeting may bring about their calm??,
perhaps even love.

The question is whether Achilles' relationship with the community has changed. The
answer to this question requires the investigation of the last third of the epic, the undoubtable
hero of which is Achilles himself.

Patroclus is dead, which means that the world has changed for Achilles. His
vengeance is no longer directed at Agamemnon or the Achaean community but the murderer
of his friend, the Trojan Hector. This turns the story into the story of the Trojan war. Achilles
will kill Hector depriving Troy of the only hero that can defend it. Achilles deed opens the
way to the triumph of the Achaeans — which triumph he will not see, and which is not
narrated by the epic.

It should be emphasized that Achilles has absolutely no problems with the Trojans:

ov yap £y®d Tpdwv Evex' fAvdov aiyuntdwy

debo paxnodpevog, £nel ob tf por aitiof eioiv:

oV Yy monotT epkg Polc HAxcav 008E pév inmoue,
(1,152-154).

The consequence, however, of his individual vengeance is that the Achaeans win the

war, and destroy Troy. But this should not mislead us: Achilles never becomes a member of
the Achaean community. He always acts and makes his decisions independently of anybody.
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Only those can understand Achilles who have already been in love. It is quite obvious that
Achilles feels that Patroclus was closer to him than anybody else. He looks upon Patroclus'
life as more important than that of his father or that of his son. More important than his own
life. Only this can explain why Achilles runs amok in Book 19, which will eventually lead
to a self-destruction.

An entirely new story begms. It may seem that the story of Briseis was only the
preparation of what is really important, of the epic of vengeance in which Achilles enters the
stage again. In his funeral speech which can be seen either as a program or a proposition, the
hero tells briefly the story that will unfold:

viv &' el obv IldtgoxAe oed Botepod eip' VO yoiay,
oU 0¢ TPV %TeQ1® TPV ¥' "Extopog ev0ad' évelnat
tebxen kol xedpainv peyodipou coio povijag:
dd0exnw 6E ngono’cgou‘)e Tupfig dmoéetgoropﬁom
Todwv aykoux TExve 0€0ev xTepEvolo yoAwvEelc.
(18,333-337)

The presentation of the content foretells the destructive consequences of Achilles’ anger, just
like in Book 1. As we shall see, Achilles carries out the program meticulously.

His way to revenge leads him necessarily to the Achaean army and community.
Despite his enormous strength, he cannot alone challenge the Trojan army. To some extent,
say as a background phenomenon, he needs the presence of the Achaean army, as well as that
of the Trojan army. Hector will obviously not fight him in a duel, and we shall see that it will
require a divine trick to make him face Achilles. The morale of the Achaeans, on the other
hand, is not terribly high. Without Achilles, they can only continue the hopeless battles.

The two interests — that of the Achacans which is to plunder Troy and to get back
Helen, and that of Achilles — happen to comcxde But we should not forget what he said about
the war in Book 1:

o0 yip £y® Todwv Evex’ fiAvdov aiyuntdwy
delpo paynoduevog, €nel ol Ti pot aitiol eiowv:
00 Y& nnot gpag foig RAeoav ovdE pev inmoug,
o0d¢ ot ev O emiPdAas PwTiaveion
%xepTOv £dnAfoavt', énel 1) pdia ToAAL petakd
olped te ox16evta DaAaood Te yrieoon:
GALE 001 O péy' dvardic dp' ondped’ 6dpe ob yeiong,
TV &gvipevolr Meveddw ool te xuvdTa A
1po¢ Tpdwv: T@V 0 T1 petateény ovd' areyileig:

(1, 152-160)

We have to bear these lines in mind, even though the situation has completely changed in the

meantime. However, Achilles world-view and his assessment of the situation has changed.
He looks upon the war as a sacrifice for individual purposes. At the beginning, it was
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Agamemnon and Menelaus who profited from the war, not it is him. The community or the
interest of the community never crosses his mind. The community is an alien concept to him,
as well as a campaign for shared purposes.

His intention is to begin his own war, for which he must— to some extent — rely on
the community that brought him to Troy. If the price is to accept temporarily the norms of the
community, then he is willing to pay that price. The offence the community committed against
him, that is, an unforgiveable oftence against the values of the heroes, will thus become
something that can be shrugged off.

His repentance is restricted to the possible minimum. He admits that it was a mistake
to enter the conflict:

wg 8p1¢ £x Te Dedv £x T' avipdnwv dndérorto

%ol x6A0¢, 8¢ T’ Evénue ToAvdpovd nep yaAenfval,

6¢ e ToAL yAuxiwv pédrtog xataieifopévoro

avéphv £v otiilecoy aé€etal 1jdTe xamvic:

W £pE vOv Ex6Awoev dvel avip®dv "Ayapépvov.
(18, 107-111),

even though there is only one witness to this confession. It is his mother, Thetis. When
speaking to Agamemnon, he refers to their conflict as an insignificant problem caused by a
woman (19, 56-64), and he fails to mention his own responsibility. The way he continues his
speech shows that he puts the problem aside only temporarily, because more important
matters overshadow — but do not cancel — his anger against Agamemnon:

GALR T& pev mpoTeTOy Dot Sxoopev axvopevol meQ
Jupov £ni otileool dpidov depdoavteg avayxn’
viv 8' fitol pev £yh el xéAov, 008¢€ ti pe xomn
oxneAéwg aiel pevexivépev:

(19, 65-68)

He does not take part in the life of the community after their reconciliation, which
underlines his separation from the Achaeans. He keeps on urging them to fight (19, 68-71,
148-153, 199-202, 205-208, 275, 322-323). They disobey him in unison. They think that
they have to follow the usual choreography — which is described by the Iliad as taking place
both in the Achacans' and the Trojans' camp — before the baittle, that is, there must be a
sacrifice and a common feast.

Ethnographers and sociologists have known the meaning of these rites for a long
time. The purpose of the sacrifice is to win over the benevolence of the gods; the communal
eating is, on the other hand, a part of the physical preparation for the battle, and both
activities are supposed to be really communal, boosting their spiritual and physical unity.

Achilles is, however, ready to violate these eternal laws. If it was up to him, the
Achaeans would be off to the battle-field immediately. Agamemnon and Odysseus take their
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time to explain to him why these rites are indispensable, but all in vain. He considers them
to be necessary evil. . _

He is simply missing from the next scene, and does not utter a word in the next fifty
lines. Every second that keeps him from the battle is an unbearable delay for him, And when
he finally speaks, he is as curt as possible:

Zeb mdtep 1 peyddag dtag dvdpeoot Sidoioda:

oLx &v 81) mote Dupov évi otrjdeaotv epoiowy

" Atpeidng wpive Srapmepés, 00dE xe xolpny

Nyev €ped &éxovtog apriyavog dArid nod Zebc

110ed’ " Axaroiowv Odvatov noAéeoor yevéoDut.

viv &' Epyeat’ €mi deinvov, ive Evvdywpev “Apne.
(19, 270-275)

He is visibly impatient.

The last sentence is says it all. Despite all his urging, his joining the community is
shrouded in uncertainty. The predicate, that is the 2™ person plural predicate (ercesq'),
betrays that he does not look upon himself as part of the community, and he would not eat
with his fellow-Achacans. Even the elderly Achaeans ask him in vain;

Atooopat, e7 Tig Eporye dlAwy emneided’ £taipwy,
. 1T pe v oitolo xedelete undE ToTHTOG
doeolar Gpidov njtop, £mel p' dxog aivoy indver:
d0vta &' ¢ édiov pevéw xal TAjoop ot Eumng.
(19, 305-308)

All the men who had important roles in the siege of Troy (the two sons of Atreus,
Agamemnon and Menelaus, Odysseus, Nestor, Idomeneus, and Phoinix) fail to persuade him
to eat with them.

There is more to his refusal to eat than his fast due to his mourning would suggest.
(Priamus also keeps fast while he does not get back the body of his son.) Even the gods
observe his irrationality and self-destructive tendencies. Zeus sends Pallas Athene.:

TEXVOV ENOV, 81 map ey anoiyext &vdpog £1joc.

7 v0 T01 0OXETL mdyyL petd Gpeot pépPret’ "AxrtAiede

®eivog 6 ye ngonapoile vedv opUoxpulpdwy

notal 6duedpevog Etapov GpiAov: of 8¢ &) Aot

oiyovtal petd deinvov, 6 8' &xpnvog xel &neotog.
(19, 342-346)

What a perfect solution! Achilles, the hero on hunger strike, does not have to commit himself

to the comimunity, but he does not have to starve to death either. Artificial feeding saves lives.
Of course, this is a unique intervention, and if you want to have it, you must be Achilles. The
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goddess brings him the gods' special food, nectar and ambrosia, in the form of a shrieking
bird so that ... v pfj pwv Apdg &tepnig yoived' ixorto: (19, 354).

This is the compromise that enables Achilles to avoid being integrated into the
community, and this shows at the same time to what extent the gods will interfere to keep him
away from the community. The divine interference will also finalise his separation from the
community. A semi-divine creature fed by the gods is not compatible with ordinary mortals.
At the ievei of the myth, the divine interference reintorces Achilles' loneliness. So far, his
anger and vengeance were interpretable in strictly human terms. The divine interference
upsets the causal relationships, and will save Achilles for eternal loneliness. His fate is
sealed: the gods help him triumph so that death will unavoidably strike him after he kills
Hector. Even his horses warn him in vain:

%ol Ainv 0'éT1 vOv ye cadgopev 6fpn’ " AyiAded:
&Add tor Eyyidev fuap 6AET0L0V: 08¢ To1 NpEig
aitior, aAda Dedg te péyag xai Moipa xpatan.

(19, 408-410)

All hell breaks loose in the next three Books. Even the beginning is ominous. Zeus
gives the gods a completely free hand to take part in the fight (20, 23-27, 31-32). Forty lines
narrate the gods preparation for the fight. So far, we had occasional divine interference in the
epic. The gods saved the beloved heroes from leathal peril — sometimes defying Zeus.
Aphrodite saved Paris, Apollon and Poseidon Aineias. However, not even Zeus could save
Sarpedon, although it is true that Hera exercised extreme moral pressure on him. This is a
different situation now. They can interfere as they will, which makes an enormous mess. The
gods are, by definition, immortal. Their risk is completely different from that of the mortals.
There are divine wars in the mythology, even Zeus' rule goes back to winning such a war, but
in such cases it was out of the question that mortal beings could play any role. What we see
now is a strange war, parallel to the Trojan war.

The way Homer prepares the fight between Hector and Achilles is a classic example
of the epic delay:

"Qc ol pev Oeol dvte Dedv ioav: abtap "AxtAdede
“Extopog dvta paiiote Adaieto dOvar Gpiiov
Howepidew:

(20, 75-78)

These lines are directly related — and parallel — to the gods' preparation for the battle. The
divine interference which far exceeds those of the mortals appear en masse, without any
restrictions. It is remarkable that from this perspective Achilles belongs to the same category
as the gods. He used to send his envoy, that is, Patroclus, to fight, but now he personally turns
up in the battle-field, upsetting the earlier balance of powers.

It will take a long time until Achilles can fight Hector. Before that he will have to
kill literally innumerable Trojans. First of all, he encounters Aineias. This is a rather strange
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victory. Aeneias is tricked into the fight by a god, Apollon, even though he knows that no
mortal can win against Achilles, because:

aiel Yoo dow €ig ye Oe®dv 8¢ Aorydv apiver.
ol &' kALwg tody' iDL BEAog nétet’, 00O dTOAYEL
(20, 98-99)

It is Poseidon who ends their fight. Although Achilles wins, the gods will not let him kill the
hero, the would-be founder of the city that will become Rome.

Achilles' amok begins in 20, 381. He is looking for Hector, and everything between
him and Hector is a delay for him. As if he tried to compensate for the fifty days he spent
doing nothing, now he cannot ‘be stopped. His first four victims are more or less well
described. One of them is Polydorus, the son of Priamus. Then he first meets Hector. It was
due to the benevolence of Apollon that they did not meet earlier (20, 376-377). Despite all
the warnings, Hector is bound to do something when Achilles kills his brother. He is now'in
a hopeless situation, of which he is very much aware:

o0idw &' 811 oL piv £00A6¢, £yd 88 0édev ToAD yelowv.
(20, 434)

His situation is as hopeless as if he tried to fight a god. His only hope is that some of the gods
may help him kill his opponent (20, 435-437).

But their fight cannot end so abruptly. And what seems to be their fight is, in fact
something else. First, Athene who guards Achilles throws back Hector's spear, then Apollon
covers Hector in mist to protect him from the murderous attacks of Achilles. So long as the
gods fight instead of them, they cannot begin their own fight.

Achilles can see quite clearly what is going on, and he shows no signs of anger. He
does not seem to care that Hector's death is somewhat postponed by the gods. He is still on
a rampage: vOv al Tobg GAAoug miefoopat, 6v xe xixelw. (20, 454). In 47 lines he kills
ten more people. The enumeration of the victims is detached (for instance, the names of two
victims are mentioned in the same line), displaying Homer's objectivity which goes as far as
naturalism: ' '

aiypn xeAxein 6 8€ piv péve yeipe Paouvieic
nedod" 0pdwv Bdvatov: § 88 Paoydvew abyéve Deivag
TAA' €OTH THANXL xdon PdAe pueddg abte
opovoviiov Enadd’, 6 8' £ml yUovi xelto tavuaveic.
(20, 480-483)

At the end of Book 20, Achilles’ fury is compressed into the following image:
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®¢ 6 ye navty S0ve obv Evyel daipovt 10og
xtelvop€voug ePEnwy: ée 8'uipatt yoia pélaive
(20, 493-494)

No mathematical formula could describe Achilles' state of mind better. It shows the defining
features of his character: the fury, the divine power, and the human-bestial bloodthirstiness.

Book 21 continues where the previous one ended. It is as if the same infinitely long
sentence continued. It is only here in the epic that a Book begins with a paratactic sentence:

"AAL' Gte 1) T6gov Eov £0ppeiog ToTapoio
QL1

At the same time, the description of the bloodthirstiness acquires a new dimension,
that of the gods. Achilles continues his running amok on the banks and in the water of the
Zeus-begotten river which becomes red with the blood. It would not make sense here to give
a list of the victims' names. It suffices to say:

®g U’ T AxiAifog Eaviou fadudiviievtog
TANTO 060¢ xeLddwv EMPIE ITTWY Te %ol &vopdV.
(21, 15-16)

This enormous camage may hide the fact that Achilles is fighting alone. No Achaean
name is mentioned. It is as if some kind of Achillean version of the Apollonean vengeance
were re-enacted here. The Trojans cannot hide from his weapons, just like the Achaeans had
no refuge from the arrows of Apollon in the first Book for nine long days.

Where is the Achaeans army now? They cannot be found because they are not needed
any longer. The hero alone will win the war, or, to put it more precisely, his own war.
Achilles, who is an army and a community — which is particularly obvious now — maintains
his separation from any kind of community.

After the killing of another son of Priamus, Lykaon, he tumms against the allies of the
Trojans. The description of the massacre is the list of the victims' name. The rage of the hero
creates a conflict even among the gods, a conflict that culminates in Hera beating up Artemis
who is anxious for the fate of Troy. During that time:

. atap "AxiAdelc
Todag Ophdg atTols T GAexev xal pOvLYRE ITTOUE.
(21, 520-521)

It is startling — although there is an element of comic in the tragic scene - that the whole
Trojan army flees into the castle from Achilles. Their safety is due to Apollon's trick who —
in the figure of the champion Agenor — draws Achilles' attention to himself and away from
the rest of the army:
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Te€Pog wop motepov Padudiviievie Ixdpavdpov
tuthov Unexnpodéovia: 86w &' do' E0edyev “AnbéAiwy
wg¢ aigl EAorto xiyfoeodal mooiv oior:
t6dp’ &Aror Todeg nedoPfnpévor nAbov dpiiw
&OT¢ot01 TEOTL GoTy, TéALg &' EpnAnto dAéviwy.

(21, 603-607)

Even this last fight that never takes place emphasises how alien the community has become
to Achilles. It is worth wondering why Agenor — a person who has absolutely no other role
in the epic - is saved by Apollon when not even Zeus could save his son, Sarpedon. What
kind of value is represented by Agenor? He is in a hopeless situation, just like anybody else.
Achilles is much stronger than him. But he says something nobody else has pointed out. He
opposes the ideology of the community with the rage of Achilles:

7 81 mou pdA’ éoAnag £vi dpeoi daidip' *AxtAied
fipatt 1dde néiv négoery Tpwwy dyep@ywy
vnnoti 1 T T ToAAL Tetedetat GAye T aLTH
gv Yoo oi moAfeg Te xal dAxipor kvépeg eip v,
ol xai npdode GiAwv toxswv GAdywv Te xal ViRV
"IAwov gigubpeao- ob &' £vOade nétuov Edéyerg
@8 Exmayrog v %ol Dapoaifoc modeprotric.

(21, 583-589)

He does not say that Troy cannot be occupied, or that he will not die. All he does is tell
Achilles, the aggressor, the credo of the soldier who is defending his home and country. This
statement silences Achilles. He cannot respond because the words come from a forgotten
world, that is, from the world to which he had belonged before he was offended by
Agamemnon and Hector. Now, Agenor's words cannot reach him, because he has no future,
and he can only understand the words of vengeance and murder.

The climax and last chapter of the battle is the death of Hector which fulfils Achilles’
vengeance. Only Hector and Achilles are left in the battle-field. But we should not forget
about the Achaean army, the Achaean community. Homer describes them is one and a half
line:

.. 0T "Ayaiol
teiyeog €ooov ioav odxe' dGpolol xA{vaviec.
(22,3-4)

This image — ironic perhaps? — betrays that what the army did was follow Achilles’ one-man
army. This says it all about the relationship of the two big units (the Achaeans and Achilles).
~ The hero acts while the army follows him.
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Will Troy fall? Does Achilles' vengeance urge him to capture the castle? That would
mean the end of the war. For it should be obvious that no walls and no humans could stop
him from doing that if he wished so. Why does it not happen? _

This is where Homer speaks most unequivocally about the relationship of Achilles
and the community. The Trojan war concerns only the community. If Achilles looked upon
himself as a member of the community, he could crown his murders with taking Troy by
storm. However, he does not want Troy, he only wants Hector. If Hector was in Troy, then
we could say goodbye to the town of Priamus, because Achilles would not hesitate to ruin it
only to kill the one who made him sad. If, however, Hector is outside, Achilles could not care
less for the siege of Troy. In epic terms, this is also a delay, because — as we know perfectly
well — the fate of Troy is destruction. Hector can only save Troy temporarily by confronting
Achilles. :

Hector must face Achilles alone, and he must accept the hopeless duel. His father
(22, 38-76) and mother (22, 82-89) beg him in vain. Hector knows he must fight an
opponent who:

1 pv €ye pev ixwpal idv, 0 8€ p' olx £Aenoel

oUOE tf p' aidfoetar, ntevéel 88 pe yopvov Eévia

altwg O¢ Te yuveixe, Enel »' ano tedyen dlw.

o0 p€v Tw¢ vOv £0TIV &0 duiE 00 &1 TETENG
(22, 123-126)

This is when the unequal fight begins between Achilles — who is like Ares — and Hector. The
introductory description is quite characteristic. The event follow the well-known choreogra-
phy: Hector flees Achilles, just like Apollon deceiving Achilles at the end of the previous
book untill Achilles finally reaches him. Not even the gods can save Hector this time. Athene,
as if responding to Apollon's trick, assumes a human form to make him stop by providing
false hope for him.

Hector's death differs from the previous kills only in form. Achilles honours his
opponent by talking to him several times before executing him. Hector does not beg for
mercy. He only wants Achilles to observe the rules of the heroes' ethical code:

&AL dye 8ebpo Deobg émddpede: tol yap dolotol

U &ETUEOL £000VTHL xal EMIOXOTIOL &EPOVIGWY"

ol y&p EYW o' Exmaydov devn®, ot xev poi Zeug

84N xappoviny, onv 88 Yuxnv adpéiwpor:

&AL £TEL &p %€ 08 CLUANOW xAuTR Telye' - AxiAAed

vexpov "Axaiolow ddow mdAiv: (g 6¢ ab péleLy.

(22, 254-259)

However, he does not know that Achilles has no human respect, let alone heroic, for his
opponent:
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“"Extop p1} por &Aeote guvnpooivag aysgeue:
¢ oux €aTt Afouot kol avdpdowy Gpxie TLOTAE,
0082 AUxor Te xal dpveg Opddoove Tupdv éxouvory,
GAAG xaxd GoovEouot diup mepEg aAAidolony,
¢ 00X EaT' €nE xal o GrArjueveat...
(22, 261-265)

. These are horrible words. His chosen metaphor says that, while fighting Hector, until
he revenges the death of Patroclus, Achilles does not look upon himself as a member of the
human community. His relationship with the community is also .described by Achilles'
metaphor. What should a lion do in a human community? He refuses not only Hector but any
human community.
Defeated and dying, Hector asks Achilles once more to give his body to his father.
The.refusal is rude to the point of being horrible:

ol Y& mwe aUtév pe pévog xai Jupog aviin
Op' emotapvopevov xeéu Edpevat, ola 0pyuc,
g oux £00' 8¢ 01¢ e xUveg xepadfic dnaidixotr,
oUd' el xev dexanig Te 1l EIX00LVIOIT' OV
oTNowa' EvUGd' dyovreg...
' (22, 346-350)

No, Achilles cannot be accused of having cannibalistic tendencies — as some of the literary
scholars have thought — because he will not devour Hector's body. However, it is certain that
no other man's hatred are described in such terms in the epic.

And then it is all over. Suddenly, as if they were scavengers, the Achaean community
emerges from the background: '

... GAAOL O8E mepiSpapov vieg "Axaidv,
ol xei Onfoavto Guiv xal eidog &ynTov
“"Extopog¢: 00d' dpu of Tig avoutnti ye mapéotn.
(22, 369-371)

This is, no doubt, the desecration of Hector's body:

wde 8¢ T1¢ eimeonev idbv £¢ nAnoiov &Alov:
® mémot, N paie 1) paraxdtepog dpdaddeodar
"Extwe 1j 6te vijag EvEngnoey nupl xnAfw

(22, 372-374)

Until Achilles’ vengeance is fulfilled, nobody was near him. But now the battlefield is
populated with the Achaeans, and he could be reintegrated into the community. The following
scene begins as if we returned to the time in Book 1, that is, to the time that preceded



“Achilles' wrath, before the harmony of the Achaeans and Achilles was disrupted. Achilles
sings the song of the common aims:

® dpiror “Apyeiwv nyrtopeg 110¢ pédovtec

gmel 81 16vd' &vdpe Deol dapdoaodul Edwxav,

0¢ noxd AL £ppekev 60’ ob olpmavteg ol &AAor,

el O’ ayet’ apdi méAv obv TevyeoL TeEnidpey,

6dod #' £T1 yvhpey ng)mv véov v v’ f’fxovow

n xatakmlbovow néAv dxnv 1006t neoévtog

fe pévelv pepdaot xal “Extopog o0xét' 6vtoc.
(22,378-384)

This is the voice of an authentic commander. Once Achilles makes up his mind, he is in a
position of undoubtable authority. Where is Agamemnon, or any other Achaean leader now?
We are expecting the Trojan war, the battle of the Achaeans and the Trojans to begin now,
but Achilles changes his mind:

&AAe T( 1j pot tadte ¢pilog SredéEato Dupdg
®xeTToL TEE vIjeoOL véxug dxdavtog adantoc
Oatpoxiog tod &' ovx émAtjaopat, 6o’ &v Eywye
{wololv petéw %ol por dida yodvart' dpwden-
el 02 Davoviwv nep xateAilovt eiv "Aldwao
aUTRQ eyo) %ol xel ¢1kou pep vnoop gtaipou.
viv &' ac‘y &etdovteg nalnova ®OURO1 Axaw)v
vnuoiv Em yAaduprior vedpelea, 168 &' dywuev.
neapeda péyo xvdog énédvopev "Extope diov,
o Todeg xotd dotv Ted O¢ e0XETOWVTO.

(22, 385-394)

The plans have changed. Instead of Troy, the army is to go to the camp, instead of
war, they are marching to peace.

Is then Achilles a member of the community after his victorious revenge? After a moment's
hesitation, he still refuses to identify with the common goal, but Book 23 (Patroclus' funeral
games) describes a hero who lives in, and organizes the activities of, the Achaean community.

Or at least it seems so. It is worth investigating his role in this Book which is
explicitly devoted to communal activities. The funeral of the army's hero, the common
mourning, just like the sacrifices and the common eating, are activities which are supposed
to strengthen the community.

Achilles begins the common mourning with separating his own people, the
Myrmidons from the Achaeans. They are the ones who should primarily mourn Patroclus.
After the funeral song, he desecrates Hector's body again. Then he gives a generous meal to
his fighters. By doing this, he seems to have taken an important step. He not only eats with
the others, but initiated the communal eating,.
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The Myrmidons play an important role in Achilles' community-building efforts. He
goes to sleep among them. The hero addresses the army by turning to Agamemnon:

N@dev §' 6tpuvov avaE avdpdv "Ayduenvov

UAny T aEépevar mepd te oxelv 600 Emieinég

vexpov Exovta véeolar Umo (6dov fegdeve,

8¢’ jror tobtov piv EmdAéyn dxdpatov nHg

vaooov an' 6pOaApdv, Aeol &' énl foya TodTWVTAL.
' (23, 49-53)

However, something is missing from the preparations: the end of the war and the image of -
the community in the future. Patroclus’ funeral is a milestone in Achilles® thoughts and deeds.
What comes after that?-He says: ...Aeot &' £l £gye TodmwvTat (23, 53), but does not
define what this should be. However, the Trojan war has not ended, the ‘Achaeans have not
achieved their common goal! Yes, but the war is over for Achilles. He would not kill another
enemy soldier, nor would he do anything in order to help the siege of Troy. He is interested
only in the funeral of Patroclus, which will finish his life (¢7€l o0 p' €11 deltegov wde /
et dyoc xpadiny 6dpa (woiot peteiw. 23, 46-47).

Book 23 is an extended form of mourning. It is as if Achilles wanted to show all the
possible forms of mourning: he mourns for him several times: the Achaean army makes a
funeral pyre, they sacrifice a host of animals, as well as twelve young Trojan soldiers, then
Achilles secures the help of the God of winds, puts the ashes of Patroclus into a golden urn,
and they make proper grave, and finally they start the funeral games.

This summary shows that the cause of the Trojan war is not promoted by anything
in Book 23. We might say that the universal mourning stops the devastation of the war
temporarily, and that Book 23 is a digression that presents the aspects of life which are free
from the war — just like the description of Achilles' shield in book 18. But there is no return
to the battlefield after Book 23, the outcome of the war is not told in Book 24.

Every aspect of the last two books can be explained in terms of Achilles’ mourning,
~ They are scenes of peace, mourning and reconciliation, because the story of the epic, the story
of Achilles' wrath, the story of his war, is over. The outstanding members and leaders of the
army Agamemnon can win precious trophies, but only competing against each other, and not
by fighting the Trojans. After Achilles vengeance is fulfilled, things become calm and smooth.
The loot becomes the prize which is donated by Achilles, the war becomes a game, the army
turns into a number of competing teams.

During all this, Achilles is still and forever outside the community. He organises and
directs Patroclus’ funeral, but will set limits to the grief of others:

...T68¢ &' &udi movnobped’ oiot paiiote

#18ed¢ £0T1 véxug: mapd &' of T dyol Gupt pevévTwy.
(24, 159-160)
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He does not take part in the games. Everybody knows that his strength and skill
would deprive anybody else from the chance of winning. He is some kind of supreme judge
— whose strength and power cannot be compared to those of anybody else — who directs,
judges, punishes from above. His role among the humans is the same as that of Zeus among
the gods. Just like Zeus interfered in the fate of Troy only by guiding the other gods, Achilles -
organises the funeral games by setting limits to his own strength. The funeral ceremony thus
becomes an earthly copy of the war which is directed by Zeus.

Book 24 begins witha scene that confirms Achilles' loneliness:

Adto &' aydv, Aooi 8¢ Dodg ¢mi vijeg Exaator

goxidvavt' i€var. tol pév d6gmolo pédovto

UTvou Te yAuxegol tapnnpeval altap ~AxiAielc

xAale iAov £tdpov pepvnvévog, oUOE iy nvog

fiegl navdapatwe, &AL eatpédet Evia xal Evia

IlatpdxAov. mtovéwy avdgotrhita te xal pévog 1o,
(24, 1-6)

The hero is overwhelmed by mourning again and again. The mourning has the same intensity
as hatred for Agamemnon, or vengeance for Hector. There is no way out from this.emotion,
because the hatred and the vengeance were directed against somebody else, but by mourning
he is supposed to fight himself.

This emotion will not stop despite his efforts: he drags Hector's body in a monotonous ritual
around Patroclus' grave three times for twelve days. Nor can he do any harm to the body,
because it is guarded by the gods.

His wrath was only cancelled by his vengeance. But what could cancel his pain and
mourning? Who or what could surpass that? The community did what it could. They shared
his mourning but only to the extent he was willing to let them.

Achilles becomes even more lonely than he was at the time of his wrath or during
the battle. In the past, there was, however, an event that helped the hero find the way out from
an emotional state that seemed eternal and interminable. This was the appearance of Thetis.
She appeared to the weeping hero twice, and helped him: she went to ask Zeus and had
Hephaistos make new weapons for him,

She appears to him for the third time:

ev §' &¢ xArainv ob vidog EvD' doa TOV ye
Ve'&divi otevdyovia: dpidol & epd’ abTov Eteigon
£00UVPEVWG ETEVOVTO %eel EVTUVOVTO &PLOTOV"
toiol §' 61 ¢ Adorog péyac £v xhioiy t€pevto.

11 0€ pad' &yy' avtolo xadéleto nétvia pritng,
xewet T€ mv xotépelev €nog T Edat £x T ovopale:
TEXVOV £pOV T€0 péx1g 0duEdpevog xal dxedwv
omv £€8ean xpadinv pepvnuévog olté T1 oitov
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00T £UvNg &yaBov 68 yuveuxi nep £v prAdtnti

pioyeod" ov yde por dnpov Péy, xAia Tou 18

Gy mepéotnxev Udvatog xal poipe xpatont.

&AL Enédev Ebvec oxa, Aldg 88 Tol dyyeAig eipt
(24, 122-133)

Almost the same thing happens that had happened before. While the former appearances were
followed by the stereotipical line: .” My child, why weepest thow? What sorrow hath come
upon thy heart?”’ , now she does not ask him ,,why”, but ,how long”: .My child, how long
wilt thou devour thine heart with weeping and sorrowing, and wilt take no thoght of food,
neither of the couch? Good were it for thee even to have dalliance in a woman” embrace.”
127-131., which shows that her impatience is mingled with reprimand.

What kind of help does she — who knows the future! — offer now? To put it briefly:
eat, drink, and make love! — because the day of your death is not far away. This is the advice
that makes Achilles' loneliness complete: not even the gods can handle his mourning, not
even his own mother understands his loneliness, and encourages — even orders him — to give
Hector's body back. Zeus' order takes away what was left for him in the world of action, that
is the routine of ritual desecration of Hectors body, his only exercise. And this is taken away

-now. He has nothing to say to Thetis. He barely shows that he would follow Zeus' order, then
their last meeting ends in the formulaic:

{0’ ein 8¢ dmoive GEpor kel vexpov dyorto,
&1 &1 npdéPpovi Bupd 'OAlvpmog abtdg dvadyet.
(24, 139-140)

which, in this case, does not mean anything,

There is only one final meeting for. Achilles in the epic, but this is more important
than any previous meeting. He must face Priamus, who was helped by the gods to reach his
tent. He must obey Zeus' order, and give back Hector's body.

The scene is not free from tension just because there is nothing at stake. Achilles
obeys Zeus, but how? The answer to this question adds the final touches to Achilles portrait.

First of all, he is surprised to see Priamus. Then they, the two great moumers of the
epic, will reach an agreement very soon. Priamus touches a chord, the only chord, that will
resonate in Achilles’ soul. Priamus, fearing Achilles, reminds him of his own father, .Peleus,
but it is closer to the truth to say that the feeling is more important in the process of mourning
than its actual content:

a0Thp "AxAAedg xdaiev 0V TatdQ', GAAOTE 8’ adTE
T 8¢ pvnoapfvw 6 ngv “Extopog avdpoddvolo
Aol adiva mgomdpoide noddy T AxiArjog éAvovelc,
- Ié&tgoxAov: Tdv 8t oTovayn xate ddpat' 0pwEEe!.
a0TdE emel po yool0 tetapmeto diog " AxiArels...
: (24, 509-513)
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How characteristic is this ,,wept for his own father, and now again for Patroclus™! Recalling
his own father makes him sad, but this sadness is added to the ones he is already experienc-
ing, that is, to his moumning. Nothing can create a sense of commonness like the discovery of
the same feelings. Just like true love or hatred, these two people create a world of their own
in their mourning, a world which not even a goddess-mother can reach. Achilles has already
had such a world, the friendship with Patroclus. This was taken away by Hector, and by his
supertluous wrath. Now he is surprised to see that another — and similarly closed — world can
be created when Priamus becomes a partner in his world of mourning,.

Finally there is nobody at Achilles' side. He has excluded the Achacans himself,
Patroclus has been taken away by force, his own mother has left him. Priamus broke into this
final, infinite loneliness, and brought him understanding and common fate. Both will die
soon. Priamus — after Hector's death — is without any support, while Paris' arrow is ready to
find Achilles.

The commonness of fate with a single man — with the father of his arch-enemy... —
instead of human community: this is what Achilles achieves in the epic.

It is no wonder, then, that Achilles apologises to Patroclus:

pn pot Hatpoxrde oxvdpaivépey, al xe nvdnal

eiv "ATd6¢ nep €vv 611 "Extopa dlov £Avon

netEl GiAw, Eel 00 por derxén ddxev dnolve.

001 8" b £y xal TOVS' dmoddoocopal 600’ éndoiLxey.
(24, 592-595)

It goes without saying that Achilles is not interested in what he gets from Priamus. It is more
important that he would like Patroclus to share his new emotion

Priamus and Achilles say goodbye to each other as good friend — and will never meet
again. The epic forbids Achilles to have a companion in his mourning for a long time. After
all, it would be strange if the killer mourned with the family of the victim. The epic ends in
Hector's funeral, but this is not Achilles' story any longer.
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